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A Typographic Paradox: Aesthetic Continuum and Digital Reincarnation in Contemporary 
Music Engraving 

The present review examines another dimension of Assoc. Prof. Dr. Wesselin Karaatanassov’s 
contribution to the field of music engraving and digital music printing. His large-scale project - an 
"urgent" undertaking according to his personal convictions, realized from late 2013 to its definitive 
completion in 2018 - represents a pinnacle of contemporary design. It functions as a conceptual 
initiative aimed at preserving the high aesthetic ideals of classical notation through novel means. The 
historical timeframe extending from the late 1980s to the first years of the new millennium occupies a 
central position in the inception of computer-aided approaches to music printing among leading 
European and American publishers. It is precisely toward the visual heritage of past centuries up to 
this relatively recent period that the author’s authoritative designer perspective is directed. This is 
achieved through the creation of the subsequent two “Vintage” fonts in the series, which are 
entirely dedicated to the digitization of the historical models of celebrated German engravings and, 
subsequently, the legendary SCORE program by Leland Smith, the software that served as an 
absolute paragon for professional work during the final decade of the 20th century. 

The font "Vintage ECP1" stands as a profound artistic homage to and interpretation of some of the 
most striking examples of classical mastery in the discipline. It is modelled after score samples from 
the renowned Leipzig publishing house Edition Peters (C. F. Peters), an institution whose 226-year 
history holds fundamental significance in global musical culture. Transmuting this intricate, historical 
graphic hand into a contemporary digital typeface requires far more than mechanical software 
rendering; it demands a profound comprehension of the physical interaction between the relief 
plates, the ink, and the paper. Dr. Karaatanassov captures the elusive: that intimate, authentic pulse 
of the craft that transforms a static symbol into living matter. This creative metamorphosis is 
conceived as a specialized kaleidoscope within a narrower, yet simultaneously deep spectrum of 
utility, aligning seamlessly with musical texts ranging from the Baroque era to Expressionism, while 
deliberately eschewing the avant-garde permissive liberties characteristic of the latter half of the 
century. The primary virtue of "Vintage ECP1" lies in its exceptional fluidity and organic legibility, 
paired with a subtly rich density of glyphs. This meticulous balance allows the musical characters to 
stand perfectly and convincingly both in short straightforward pedagogical examples, as well as 
within monumental orchestral scores with exceptionally narrow staves, where visual separation and 
contrast are critical. 

A defining characteristic of "Vintage ECP1" is the gentle rounding of all sharp edges of the 
characters, a feature that flawlessly simulates a soft ink bleeding onto paper to recreate the specific 
allure of historical documents. Another unique methodology involves the implementation of 
contextual alternates for noteheads (specifically for quarter, half and whole notes), which vary in 
width depending on the density or spatial serenity of the musical texture. These historical lineaments 
have been recreated with a view toward maximum user utility; this font integrates exceptionally well 
within Finale and Sibelius, providing dozens of typographic options such as specific kerning pairs and 
ligatures that very few alternative software solutions offer. These refined details are fully functional in 
the Mac version of Finale and across all versions of Sibelius. While native compatibility with Dorico 
remains heavily restricted, with appropriate manual adjustments within the software - laborious as 
the process may appear - it is entirely feasible for "Vintage ECP1" to be implemented to its full 
extent. It is vital to note that although Finale has officially been left without further developmental 
support within the software industry, numerous expert music copyists deliberately choose to maintain 
their traditional workflow within it. This preference stems from the vast freedom of tool selection and 
that 



 

 

the platform itself permits technical possibilities on the largest scale when compared to more 
automated modern softwares. 
 
"Vintage Partitur” can be understood as an aesthetic reincarnation of the SCORE music symbol 
library, which opens an exquisite range of possibility when operating in tandem with a number of the 
aforementioned type design projects by Mr. Karaatanassov. Taken collectively, they form a complete 
visual ecosystem that enriches the graphic arsenal of computer-aided music engraving with an 
unprecedented historical context. ”Vintage Partitur”, in translating the symbols of SCORE, adheres 
to the exact same rigorous tenets of precision and aesthetic discipline. However, it incorporates an 
expanded architecture featuring hundreds of additional glyphs. This vast repository of symbols 
renders it ideally suited for utilization within the complex musical textures of contemporary music. 
Ultimately, Dr. Wesselin Karaatanassov’s project completely closes the circle between centuries-old 
publishing traditions and the most demanding typographic requirements of the musical avant-garde. 
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